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ART NEWS FROM THE OLD WORLD 



«* Of the two hundred and thirty-three oil-paintings, one hundred 
and eighty-six water-colors, forty-five sketches, two pieces of bronze, 
and one panel in gesso, four hundred and sixty-seven works in all, 
which form the one hundred and twentieth exhibition of the Royal 
Society of British Artists, lamentably few, writes a correspondent, 
call for so much as a word of mention. "The Oriflamme of Milan," 
by the president, Sir Wyke Bayliss, is in its way accomplished, but it 

differs little from a 
dozen previous ef- 
forts; no new phase 
of beauty is cele- 
brated. There are 
big and ambitious 
pictures by N. 
Prescott-Davies, T. 
F. M. Sheard, E. 
A. Fellowes Prynne 
—if "Pan and Syr- 
inx" were accepted 
as a pictorialization 
of the birth of music 
then many would 
sigh for its speedy 
decease — Hal 
Hurst, andA.Moul- 
ton Foweraker. 
The Prodigal Son 
in Rupert Bunny's 
unattractive canvas, 
in conception little 
more than a life- 
class study, has 
beside him Indian 
corn and carrots, 
maybe as a hint 
that these will be 
substituted for 
husks in the event 
of Mr. Chamberlain 
carrying his Pro- 
tectionist pro- 
gramme; F. F. 
Foottet quotes the 
lines of William 
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Blake, "O holy vir- 
gin, clad in purest 
white," in connec- 
tion with his "To 
Morning," but he 
fails pictorially to 
"awake the dawn 
that sleeps in 
heaven"; a better 
picture by him 
gives a view of the 
foreign and the In- 
dia office, "The 
Center of the 
Jeweled Empire," 
wherein green and 
gold and mauve are 
united to some pur- 
pose; W. Graham 
Robertson is dec- 
oratively less good 
than usual in his 
study of a little boy 
and girl seated be- 
fore a lavender 
bush; G. C. Haite 
has been conscious 
of the splendor of 
red and gold in 
"Queen Victoria's 
Jubilee, 1897." 
Among the best 
things in the show 
are Paul Paul's 
quiet, solidly built 

up, well-lighted landscape, "The Road to the Village," and the 
little marine and still-life study, "The Goddess and the Dragon," by 
J. D. Fergusson. 

jfi The thirteenth exhibition of the Society of Portrait-Painters, which 
opened recently at the New Gallery, contained besides a few minia- 
tures and some pieces of sculpture, one hundred and twenty-seven 
pictures and drawings. Perhaps as many as twenty-seven of them 
claimed a measure of serious consideration, and that proportion was 
by no means bad. The promised group of Orchardsons, postponed 
from last autumn, was disappointingly unrepresentative of the artist's 
phases of development, for each of the four pictures belonged to the 
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BRUSH AND PENCIL 



nineties. There was nothing by J. 
S. Sargent, an honorable member 
of the society; nothing by members 
such as Sir James Guthrie, J. J. 
Shannon, G. Sauter, Arthur Mel- 
ville. There were portraits, how- 
ever, by Mr. Watts and by two 
eminent deceased members — Sir J. 
E. Millais and Whistler. Then a 
few distinctive exhibits came from 
abroad. If M. Jean Boldini's 
" Lionel Phillips" had been with- 
drawn, there remained Max Lieber- 
man's portrait of himself, two 
brilliant audacities by Signor Man- 
cini, Professor Von Lenbach's 
" Gladstone,* ' Zuloaga's arrest- 
ingly ugly portrait group, not one 
of his latest pictures; and in the 
sculpture section, two examples by 
Rodin. Add to these works by 
one or two of the younger Scots- 
men, by C. H. Shannon, Will 
Rothenstein, Professor Legros, and 
we get an exhibition which might, 
to say the least, have been very 
much Jess attractive. 
& At the Birmingham (England) loan exhibition of old masters there 
were more than a dozen good pictures by Reynolds, six Gainsbor- 
oughs, a large number of Rowneys, and numerous examples of 
Hoppner, Raeburn, Lawrence, Opie, Copley, and Constable. 
j> An advertisement in the window of an art dealer in Munich shows 
how dangerous a language English may prove to those of little learn- 
ing: ''The exhibition of the paintings which no every exception, 
whose alone property, and in the possession of about 40,000 No. of 
stitch of Rooper, cut of wood, art of shave liefes, coulour printings, 
ereasures, and ca. 6000 Portraits, also 10,000 sketches in hand, 
Aquarrelles of german, english, dutch, belgium, italian, and french 
masters, of the latest four centuries. Also an collection of minia- 
tures and many old books. Whiches complet collection salable. 
Mrs. Patrons you want information about, send your please a letter 
to the possessor J. G — . B — ring 30. Catalogue of the collection is 
to preparation and send the catalogues every patron'which to give his 
strict address." 

& The Sussex branch of the Royal Amateur Art Society of England 
will hold its third annual exhibition at Brighton, from December 4 to 
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December 8. It will include a valuable loan collection of enamels, 
as well as of English portraits in pencil, pastel, and water-colors up 
to 1825, to which important contributions have been promised. 
<£ At the annual election of the American Art Association F. C. 
Frieske was chosen chairman of the art committee. He succeeds 
Herbert M. Faulkner, who has decided to reside in Venice during 
most of the year. James H. Hyde was added to the list of the board 
of governors. G. W. Vorse, of Philadelphia, who has recently fixed 
his residence in Paris, was elected historian. 

<£> That genial old German illustrator, Ludwig Richter, whose little 
drawings of peasant and burgher life may be found in German fairy 
tales, has received the honor of an exhibition in Berlin. The galleries 
where his works were shown were decorated and furnished in the style 
of 1 840- 1 860, as it was in Saxony among the people. 
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